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RUDIMENTS OF MUSIC.' 
OF THE NOTES. 

All musical sounds are expressed by characters called NOTES ; and, as these sounds may be long or short, their duration is indicated by a 
particular form of the note. . • 

The longest sound in general use is designated by this character,~, which is called a SEMlBREVE, or WitoLF! NoTE, the duration or time 
of which is determined by counting four, or making four beats by movements of the hand or foot. When measured by the band, the direC• 
tion is made in the following order: -down, left, right, up. 

· A sound continued but half the time, that js while counting two, or making two beats, is expressed by a MtNIM, or HAU' NorE, the stem 
of which may be turned either upward or downward, thus: cJ p . 

A CROTCHET, or QUARTER NOTE, the time of Which is but one beat, is made thus: .Jor r with the stem either way. 
All notes of shorter duration are expressed by bars across the stems, thus: a QUAVER, or ElGHTlt NoTE, ~ or: a SEMlQUAVER or StX. 

~ ,. . .. . Iii. ~ tJ 
~EENT.ll NOTE, thus: ~ or ~ A DEMlSEM1QtrA VE:tt, or TltIRTY-SECON1J NOTE, thus: ~ or ~ 

" ~ I~ ~ 
When several notes of the same character follow in succession, the bars are us~ally connected in this manner. Eighth notes with one 

bar, thus: Ii m Sixteenth notes with two bars, thus : ~ ~ Thirty-second notes with three bars, thus : ~ .· *~ 
""""· . """""" ......... """'"·"" Frequently we find eighth and sixteenth notes connected in this tnanner: ~ I ~ ! i and various other combinations, as follows: 

~ """ """"" r•i ra f1.ili 
·""""""""" T.AnU o:r tll:t NoT~S ANl> Ttt~tR PltOPORTtONS, 

One whole note, or semibreve, •••••.••••••••• , • • • • • • • • ••• , • • • • • ••• , • • t:; 

is equal to two half notes, or tninims, •••••••••••••••••• , •••• , .............. , j 
equal to four quarter notes, or crotchet8, , ................. , , •••••••••••••••• , • 

'' eight eighth notes, or quavers, •••••••••••••••••••• , • ,. ••••••••••• , .•• 

'' sixteen sixteenth notes, or semiquavers, .•• ~ •.•••••••••••••••• , •• , • , , • 

" thirty-two thirty-second notes, or demisemiquavers •.•••.•••••••• , • , , .. 



RUDIMENTS OF MUSIO. 

OF THE STAFF. 
As every note has a definite tone or pitch, being either high or low, the sound is indicated by its position upon a staff, which consists ()f 

five parallel lines, and their intermediate spaces, the under line being called the first line, and the lowest space the first space. 

THE STAFF. On the 2d line. On the 8d Space 

i~1~~t~¥Iiie.----------~ ourth Space. 
Third Line. ----------- 'Third Space. Second Space. i!;itf~!e.----~-------_;;,.irst Space. 

A note is_ said to be on the line when the Jine passes ~ 
17 through it, and on the space when between the lines. ~..:::-=-19-_----1----w-----1 

_____ ,.J-____ ___ 

When. more than five lines are required to designate any particular note that is too high or low to be represented upon the staff, we use 
sma11 lines, both above and below the staff. These lines are called LEGER LINES, and are designated as the 1st leger line above, 2nd leger 
line above, &c.; or 1st leger line below, 2nd leger line below, &c. 

Spaces above . 
Leger lines above. 

. The first note above the staff is said to be _____________________ _ 
upon the space above 

Leger lines below. 
Spaces below. 

The first note below the staff is 
said to be on the space below. 

Every staff commences with a character called a CLEF, There are two clefs in common nse. The TREBLE CLEF $ which Is used for 

the right hand in Piano-Forte or Melodeon music, also for all music written for the Violin, Guitar, Flute, Banjo, Accordeon, Flageolet, Fife, and 

Clarionet. The BAss CLEF ~i is used for the left hand, in Piano-Forte or Melodeon music, also for the Violoncello, Double Bass, &c. When 

music is written for two or more instruments or voices, the staves are connected by a BRACE. 

A duett for two Violins, or for Flute 
and Violin, would be connected thus :- Music for the Piano-Forte or :Melodeon, thus t- • 

When two or more staves are connected by a brace Bass clef is always s1tuated upon the under staff: 

,---------------
-

-------

~: ---- -



RUDIMENTS OF MUSIC. 5 

OF THE RESTS. 
Every note has its corresponding REST, denoting silence, or a stop: they are not placed upon any particular line or space of the staff; but 

in such order as best accommodateR the eye,-sometimes being above the staff, and sometimes beneath. · 
A whole rest, corresponding with the whole note in respect to time, is situated under the fourth line. A half rest is situated abwe tho 

third line. A quarter rest turns to the right. An eighth rest turns to the left. 

TABLE OF NOTES .AND THEIR CORRESPONDING RESTS, 

·.~----- - ~ ' ~ ~ fl .., 
Whole Rest. Half Rest. Quarter Rest. Eighth Rest. Sixteenth Rest. Thirty-Second Rest. 

,Jd __ o ~ ~ 
- ; ~ 

i ~ B -;--

A TIE or SLUR .-.. above or below two or more notes that have the same situation upon the staff, shows that they are to be performed 
as one note, the duration of which is equal to the time of all combined. 

~$~-=--~ is equivelant to one note the time of which is eight beats. ~®~-m is equivalent to one note, the time of which 

is seven beats. ~;-iz:...~ is equivalent to one note of live beats. tl-22~~ is equivalent to one note of six beats. 

By combinations of this sort we can express a sound of any duration required. 
A dot following a note or rest makes it half as long again ; a whole note with a dot is equal to six beats. 

ti~-j is equal to ~-=--~ Er . 3 is equal tu tL~ ~,~ . 3 is equal tu p -~ 
Rests are never connected by a Tie, but are arranged one after the other until the required time is made up, thus:-

~1£=-• - -•+'-•H'-'i) requ:';,~tU::~::~:~e~°:s ~~~:::t, is ~11~-pi::r-tP=f "1T--j=n=Jf fj 
~ 2 bars. S bars. 4 bars. 5 bars. 6 bar~. '1 ba.rs, 8 ba.rs. 9 bars. 



6 RUDIMENTS OF MUSIC. 

1s equa o --·4 --!- _----.-. is equal to rwo dots following a note make it three-fourths ~~ . 1 t ~ 4 ~I ~~ 
longer than its actual length, thus :- --,:;;--.-. =~~"!':)---,,- ~ 

...::::.....; ;.;> 

When the slur or tie is placed over or under any combination of notes _ ~o-~ -~ _ 
1 

_______ j_ i j_ U. I_ 
that are on di.fferent lines and spaces, it signifies that they must be performed Fi-,-•-tt-11-•t~II. 11~~,. fl-!J=Il!:~-1 
in a smooth and connected manner, which is termed a Legato movement, E =1---:...~ -~-~- f--t-L - 11 -ti- -=-r =-,i~~-
and is written thus : -...a I f---llillllla -·::,:;;;r- - • 

Written thus. Played thus, 
Dots pla_ced ab~ve ~)~' below any series ~f I?~t'.es i?dicate the ~pposi_te ~i . I • j -~ :--~-----.----Jlll~~-~----

style of playrng, whwh 1s termed Staccato, s1gmiymg ma marked und d1s- -~-.,-----!.:i_~-.-~-l--l-'1-,.-'1---,!~bt-'1-.,-'1-~'1-~ 
tinct stvle, represented as follows:- =~---.-E-~-•-•=1:--,,-- •=----=±~- -,,-j 

... e.1 • • • ,,.. 

Written. Played. 

Wheu marked in this manner, each note must be made ~e,- '-~--+~ I 1-~--~--~-~ -~--~--
particularly short and very distinct. -=1-.-+ !---~- -~~-!i]-,,-q 97-~~-~=t~. -~-'1--,,-~-'1-~!1-.'J. =I 

' -~-•-f ~ -,-r --,,-7- - -•-r=±~-7·--7·-·-7...,~ 

Written thu1. 

WhPn ~~ fi~d the Legato and S!accato nioveme~ts combined, which mostly o~curs in_ mu~ic wr~tten ~1~- -~=m 
for thed, violm, it 1s played by detachmg the notes with the movement of the bow m one direction, either =±~=•-•=....i-•- ~-~-~=• -'1-
np or own. _,,,_ • • ., • • • • 

:.....,__,, ~ ~ 

Three notes with a figure 3 placed over or under them, form what is called a Triplet j and such ~, j 3 :-ff t7-~ 
notes are to be played in the time of two, the time of the middle note being taken from t4at of the - ·_£ ti·-.· I 
outside notes. -,- ·•-JI-a ti-____,,, '----

A figure 6 sjguifies that six a11e to be played in the time of four. F ~~~-1·•=~:=tj ] 
· E~=•--= s~] ._____.,..... 

,..,.--- --------- ,,----.~ 7 ~ 10 9 ~~ 
Other combinations of notes are made, Ej ~--_-_:: ____ __.bjlllt,t:::f ~ ~t3 Seven to be played in tbe time of fonr 

and the number marked above them, thus: E =~· ...::.. -,!~= --,~3 Ten to be played in the time of eight. - ·-- -p- -~ Nine to be played in the time of eight, &c. 



RUDIMENTS OF MUSIC. 

OF THE SCALE. 
7 

Notes are written upon every line and space of the staff, also upon the leger lines and the spaces between them. These notes are named 
after the first seven letters of the A1plabet, A, B, C, D, E, F, G. When these notes follow in regular succession, they form what is called a Sc.ALE. 
It will be observed that notes of the same name or letter occur several times in a regular scale, but always in a different position on the staff. 

THE SC.ALE OR GAMUT. _,,_ ~ 

Ki I ~ 
... ~ ..... +-

I ~ ~· ~ I IJ ~ 
II 

I I I H ~ ! I J " I : J ti 
-1- .,,. " -r B C D E F G A B C D E F G A B C D 

C 
A 

---Second Ieger line below. A 

---
C C -+- D D 

~j ~ ~ I I ~ 
I I J_l r I • 

---
Second space. First leger line above. First leger line below. Third space. Second leger line above. Space below. Fourth Line. 

~ 
-+-
I I 

D, &c. 
A 

The notes upon the lines ' ~ ~ ~ ~ [~) The notes upon the spaces spell the wordfcice. ~, J 
E G B D F 

I r ~ " 
A C E 

OF THE SHARPS AND FLATS. 
The sound of any note may be changed by prefixing any of the following characters. 

~f A SH.ARP b~fore a note raises =p= A ~LAT be~ore a note lowers •.::- A DoUBLE SH.ARP raises :pp: A DOUBLE FLAT lowers a note !'5z= it a Semitone === it a Semitone., === a note a whole tone. - a whole tone. 

=f- A NATURAL contradicts a flat or sharp. =ii= or ::aP= or restores the single flat or sharp. 

When one or more sharps are placed beside the clef, they effect every note throughout the piece upon the lines and spaces where they are 
situated; also any other notes of the same letter upon the staff. Any flat or sharp that is not situated thus is called an accidental. 

F# and F# C~ and C# and C# Bl, and Bp and B~ 
~ ~ t;~~•'--------11---, Here every F and C are to be t~L J : - ~+r I J ~ made sharp, no matter what their i, --iJ,____ ____ ____, 

~ ~ I situa~ion upon the staff. --------1 ----1 

-,,. T 

When flats are situated m the 
same . position, their effect is the 
same as that of the sharp. 



8 RUDIMENTS OF MUSIC. 

All music is divided into equal portions of time, by perpendicular lines 
called BARS, and the music between any two bars is called a ME.A.SURE. When 
an accidental sharp, fiat or natural is prefixed to a note, all the following notes 
of the same name contained in the same measure are affected by it, thus:-

. EXAMPLE OF THE FLAT. EXAMPLE OF THE NATURAL. 8,-r"i~~-7 J-~.:_--t-.,lJ~tc::/':S,--i~ ~=~-11iuii!!po-.,-B-• : -~=~ v•-.-v•-•·-++­-1D1--=------"' ---•--.- -. -----= di·--.-
Written. ·, Played. 

_., ____ --" 

~;~ +=_ ~-·i··----•----=----1-=Ci:r.i-·----•-·t--;--.. I " -- -I"" •-r--_;__flit. ___ ,,._ --l----~ 6'-i-<:t=t=r""' •--r---
--...1--~ I I I==!= • 1 1 1 

1 
1 r-

-•-- -., I ' ' ~ · · Written. liiiii Played. 

When the last note of a measure is influenced by an accidental flat, sharp, or natural, if the next measure should commence with the same 
note it is also affected likewise, thus : 

Sharps and flats before a piece of music are called the signature. 

One Sharp, Two Sharps Three Sharps, Four Sharp!, Five Sharps. Six Sharps Seven Sharps. 

Where the Signature is 

it ,~~: ,~t i~'= i .. ~,- ;¥•* i~~ -~- -'= #= - - ~----
that sharp is always F FC FCG FCGD FCGDA FCGDAE FCGDAEB 

One Flat. Two Flats. Three Flats. Four Flats. Five Flats. Six Flat!. Seven Flat!. 

Where the Signature is 

i:= ,~!.!: ;-u- jr!.1:p: ,-trp- ;~lq;.+ ,~~-tt P-v= ?-fl= ?-5=t,= -lrt, - __ fLp-f,----
that flat is always_ BE BEA BEAD BFADG BEADHC BEADGCF 

It will be observed that can be made flat or sharp ; and therefore the signature which determines a key may contain seven sharps or flats. 



RUDIMENTS OF MUSIC. 9 

OF TIME. 

By CoMMON TnIE, which is expressed by these characters. t or e, and sometimes by the figures _2_: _or ½ etc., we understand that 

each measure contains music to the value of four beats, or one semibreve, which is made up in time by any c?mbinain of notes or rests, thus:-

In order to give the proper character and .expression to all music, the most careful attention must be paid to the correct division of the 
notes. Every measure should be played in the same time as the first measure was commenced, neither faster nor slower. This mark A is 
used to indicate a particular accent or stress upon a note. Common time, and all other kinds expressed by the even numbers :2= ii :½ &c., 

must be accented upon: the beginning and middle of the measure, thus: ------ 4- -8- 4-

1·•gc-ttP=tfi¼]dJ-$:J l:~~=481~~~~~~-~-1L~t=•4~~ E -~-"--:-z! .• --- ~-=Et=I~ ' i ,H.,-s-•-•-- I 7:F·" ~ . ll w~~-
-;;-:.....,__,;;,- -------- >- >- ::::-- >- >- ;;;::,,- >-- >- . >- =-- >- >- >-:::=- ::::--

These accents are not marked, but are to be understood; it is only when particu~ar force or stress is required to be given to a note that 
it is indicated by the mark. In -3- -3- and -9- time the accent occurs only upon the first note in the measure. 

½ -s- -8-

~ii ~ ~--, iq ~ ~ I ~ lil--,-..--~ ..... -----1 __ . - -ti- - a-- - - - ---•- -- --e.r- --+--l---1--l--1 ~ --l-~--~-i-r-rt = ~ ~ fl ur;;ii-=-~:t-=-IL.-: s-~:r~:-----•-~"--•7;= 
::;;-- >- ;;;:-- ;;;:-- ;;;:-- ;;;:-- ::;;-- ::::--

It will also be observed in time ind~cated by the even numbers, that notes requiring bars across the stems are combined in groups of 
even numbers. And in ii i!= and fi they are tied together in groups of three. This is not always the case, but most genel'ally so. 

½ u· tr 



10 RUDIMENTS OF MUSIC. 
~\ 
'1 

When the unaccented part of a measure is to have a particular emphasis, it is shown by the characters fz or rf, or :::-, or /\ And wheni( 
the weaker part of a measure is made of more importance than the strong, such deviation from the regular accent is, called Syncopation. 1 

),,,, 

EMPHASIS. SYNCOPATION. /'.l 

Double Bars indicate the end of a strain E1::3J 
and the conclusion of a tune, thus :- E~3J 

~~ffitt=~w+-r~~® 
.., > > > 

Two or four dots fµund upon the· spaces of the E1=~ ffi 
staff. before or after a double bar, signify repetition. E$~11:= or ill ... , 

When the letters D. C. -which signifies Da Capo-are found over a clouble bar, it signifies that the first part of the piece must be playeci 
again before proceeding to finish the piece. When it is found at the last strain it implies that we must return and finish with the first strain 
but, if we find tbjs character, r."I, which is called a PA.USE, over any double bar, it signifies the end, or conclusion. The pause is s01ne1t1rntes 
for another purpose: tbat is, when placed over a rest or note, the performer must dwell upon it, or can introduce an embellishment, such 
he may think proper, for effect. 

This mark is called a SIGN~- When it appears the second time, it signifies that we are to return to where it is first found, and finish 
the pause, which occurs over the first double bar after it. 

EXAMPLES. 

D,C, 

I I ~ II 
The Pnd. 

·-H-----r-Fi_rs .... t_P_art ..... _..----....---r--r-s_e_cor-nd_P___,arr-t----ir--,Dr.c,.-.--,-F-o-,ur_th_P
7

a_rt_. --,-----,--1':"'Fine. Here Wffplay the first and second strains, when the D. 0. ~! I I I I I II I [ [ I I II .1 I I I I ff ~i~=~~ ~~~0tK~3;; ~~0
s~;;\~ea~~~g~:f'v:~i~~dm;!~~;~

0
to~~ ........... ,.,,,.,. 

~ Third Part. fourth strain, and finish at the pause. 

First Part. ~ Second Part. Third Part. Fourth Part. ~ After playing the firSt four parts, 
.... 1::H----.,-----.-----,--.-----r----.-....-----.---.---r----,---.------....---.--r----.--r--~-----,r.--.--.-------.--.---,---.-• the~ appearing the second time dj.. 

4, 11 I : Et-=ll I I 11 I D I I I I I 11 ~ I I I I IE ~~!~ ~!0pra~"~~i~ri0~~c:::n!rst!: 
Fifth Part. Sixth Part. the t:'\. 



11 
RUDIMENTS OF MUSIC. 

The word Brs placed over one or more bars signifies repetition. It is some.times accompanied with the dots for repetition, or detached 
lines to indicate the number of bars repeated, 

EXAMPLE. 

#:3:~~~~~~~ ~~=~~~~-=~ .,3 ~ii~=-~-im=~ .. ~ ~ -~"'-• · ·m-1 
=u_-11 •-:t= -•!.•--- --1L-,,- - I~-+- • _ _u_ __ .,=J ·!.•---F-~- ·.!.•-• -1L ;;.t_ -=t-...1 .,_i_ _.n~~--,,- -- , , - --II-!!- _..a.. __ -,,- -,, _,,i._.__ __ ....... 

ABBREVIATIONS. 

When a succession of similar notes is required, we sometimes use the following characters, which are termed abbreviations. 

OTHER EXAMPLES OF ABBREVIATIONS. 

~; 
~ . I~-~~~---~ ' ~ I ;~~-~~ A I: I E Ii-+-·-·-.-.,,-.,,-.,,-- -t!:i- Iii.--~ 1111 --- ii ft ~-;=-=t--=-•..._•; -""'----""-_...__tt -.--=-CJC-=~-113' ~ ~r-~-=-20::il------_,._.__ ._•=-=-= 

Written. Played. Written. Played. Written. Played. Written. Played. 

This character signifies repetition. ~i-•-11~ I I I~~ I I I ~II; --;;J!"_~ •. r ii I . ~ --- ·-- --+- __,, --- I -· ·-+--i- _,,,, _ _./4 . I .~ 

_,._ - --l-=t--,,-~- • --+---1-,,----1--t+,,-+ -.-- • . --=---=------------- -. -+.,-,,--- -+:al •--+-.,,-~- - ---- -- -. - - - --- -.,,;--- .,,-• - -------------- ~ ~ Written. Played. Written. Played. 
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This mark N is called a TURN, and is exe~mted in the following manner :- ~ ~ -- 2 
~~
- ~ F, ~- ,,_,._l----_,,_--,-...-_~-,-:f'-~~--

-~-F~;.....E- -t- ---.-=I=: --~-----·----- -~- -------=- . Written. Played. Written. '...:'llliB:ll:1=-• 
Played. 

A SWELL --==::: and DIMINUENDO ::::=-- are often united, --==::;:::::- ; the first is executed by commencing the note gently, and gradually -­
increasing the tone ; the second by commencing with force and gradually diminishing; and, when united, it is executed by touching the note 
over which it is placed, at first gently, and by degrees increasing the tone, till it arrives at its full pitch, then diminishing it till it falls oft' to its·-: 
first softness. · ~ 

There are several kinds of turns: the plain turn~' inverted turn 2, turn after a dot, &c., which are fully explained in the following ex,ampit~s 

Wrltte.n. 

. Plain Turn. Inverted Turn. Turn after a Dot. N N N 

~ 2 ~ ~ ,,_ -~ ~2 ~ ~2 t1 vi 
~T__,_li--l=~~r-r~· J-+----a--~-~-14~ -~~-ti-lf---j 
; =~1-~"·(g~"~t~=~--,,-=;;;.~~1~~fP-~(9----'il!I,. l~.;:IF°'1-·-"~-=,,~--,"1'f1-11Y- -~~f-t- ~l"'._.-1--_......,.,__ - l-+-~1""'-r- J.r•H--t- -rl"'~•-1"'- e· -I"'- -1--,-iz-t __ wf--1---t-

- -I--- -~-t-- · '' l I' I--! J ! ! [ - ~- -•1-r- - -I--- - -1-- 1.f-- - - --CC-+- ----~ ---~ C -SH=-,- -=~- ~-r- • ..-+-- 1m.-+- -s== -1-........ ~ ,,,;;-, ' --- illllllllllll1I 

A SH.A.KE (~) is one of the principal embelishments in music, if well performed, but should not be so frequantly and injudiciously 
is often the case. A plain shake is the sound of two notes put in equal motion. A turned shake is composed of three diatonic notes, the 
of which is called the preparative note, and the last two its resolution. Shakes, and all other kinds of Graces; must be played in proper 

PLAIN SHAKE. 

¾:- ~ ~ r---l-ffi--1· Written. 

Played. 
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TURNED SHAKE. 

Written. - ~-=-,-;)-+--·_ ------.--/!f-+--;;-------11-1-GI =-=============---!--~! ~-=i §}--"'-== ___.... 
Preparative. Resolution. Preparative, Resolution. 

Played. 

APPOGGIATURAS, OR GRACE NOTES, 
The Appoggiatura, or Grace Note, is a small note, reversed and.added to other notes for the sake of-expression. Whatever length is given 

to the small note must bE:\ taken out of the time of the principal note, v.bich is the note jmmediately after it. _ There are two sorts of Appog• 
giaturas,-the greater and the lesser. rrhe greater Appoggiatura is most frequently used in slow movements ·and at the end of a strain; the 
lesser, in quick movements throughout a piece. 

WriU.U. ~_JT ~ ;~ 
Choice Notes. 

Played. Played. 
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Notes are always connected in the must convenient form: for this wason we 
aometimes observe them in this manner : 

Written. 

Played. 

CHOICE NOTES., 

; 
i i i [ ~r.-w~-~=1 ~hen the last two bars of 

· 11t:Jr--fi---.-r:1- +--~-~~= a stram are, marked lmo and 
, I L · ....; 2mo, (that 1s, to be repeated.) 
i..... it implies that when played the 

second time the 2mo is to be 

i-=r,-J'1 (J.:,:~._. .. L~ ~ubstltuted for ~he lmo, which 
- 11 11----- -1-~-1---t-=z~ 1s of course omitted. - -• =====~ ~~ 

INTERVALS. 
An interval is the distance from ·any one tone or note to the following one. The smallest interval is that of a second. · 

notes are included in counting the distance. 

»a 

l ~J 
~t1· 

A Second is the distance from ~ny one~ ,.] I or &---""3 i==;:::=!=::i or fi4r-1 
note in the sc,ale to the next followmg one. E ____ _, --~-~ ~ . . 

. ti 
8 1-jorfJ:tU 

Intervals of a Second, Intervals of a Third, Intervals of a Sixth, 

It must be observed that the interval of a third is composed of three notes, E, F1 G, or A, B, C, &c.; the intervals of a sixth, of six notes,} 
E, F, G, A, B, C, or F, G, A, B, C, D, &c. J 

1, 2, 3,--4, 5, 6, "1, -- 8. 

we ~~m~=::~1:e:~~e~\~~~eo~~:w~~:~e~n, the regular Major Scale ti: I J 0- 2 J J--rs-=ra 
·6-- ___,,, 

Tone. Tone. Semitone Tone. Tone, Tone, Semitone. 

A semitone always between E and F, also between B and C, which are the third and fourth, and the seventh and eighth notes of 
scale; this is called the Natural Key, (because it has no signature of flats or sharps;) or the key of C, because the tones and semitones are 
"alculated from the note C. 
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TRANSPOSITION OF THE KEYS OR SCALE. 

When c is taken as 1, the scale is said to be in its natural position; but either of the other letters may be taken as 1, in which case the 

1 
is said to be TRANSPOSED. As 1 is the basis of the scale, the foundation on which it rests, so the letter which is taken for this sound is 

sc~l ed the KEY-NOTE. Thus, if the scale be in its natural position, it is said to be in the key of C; if G be taken as 1, the scale is in the key 
~;;; if D be taken as 1, the scale is in the key of D; and so on with the rest of the se·rnn letters; whichever letter is taken as 1, that letter 
becomes the key-note of the scale. 

In transposing the scale, the order of the intervals, or tones and semitones, must be preserved. Thus, the interval must always be a tone 
from 1 to 2, a tone from 2 to 3, a semitone from 3 to 4, a tone from 4 to 5, a tone from 5 to 6, a tone from _6 to 7, and a semitone from 7 to 8. 
The interval from one letter to another is always the same, and cannot be chang,ed,--thus, it is always a tone from C to D, and from D to E; 

semitone from E to F ; a tone from F to G, from· G to A, from A to B ; and a semitone from B to C. In the transposition of the scale, there­
;ore it becomes necessary to introduce sharps and flats, or to substitute sharped or flatted letters for the natural letters, so as to preserve the 
proper order of the intervals. 

----- ~ ----- ,......--~ 
to :,:s~::~~~~:;::~. !Yr!'::~!:~ c ~~ ._ tJ}J_=1--,s;---1 ....... _-a----1f~-,s;---+Ffl=f _,,, ,~~l?J 

1 2 3 4 5 6 '1 8 1 2 S 4 5 S 7 8 
C D E F G A B C G A B C D E Fl G 

The same method is followed in all the transpositions by sharps, viz., the fifth above or fourth below is taken as 1 of a new key, in every 
succeeding transposition, and an additional sharp will be required also in every succeeding transposition. 

To transpose the scale by flats, we take the fourth (instead of the fifth) of every new scale. F is the fourth of C ; hence it is 1 of the 
new scale (key of F). The order of intervals must be the same in the flat keys, as in the sharps : hence the B must be made flat. 

THE SH.A.RP KEYS. 
G MAJOR. 

~~~FmF==f~tfF=t~ 
A MAJOR. 

;~J-r-rf~=f=r-f-r-r1 f-r-d==l 
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THE FLAT KEYS. 
F:MAJOR. 

i!>-W@rr=t-fi=FFF=t-J~~ ~5r:=-e---~~-~1-!---1------l----!---~--I---
Eb :MAJOR. 

· ~i~J JEH=gtr-rntW-1tM ~~r:-~-t-t---+---+-i"'C---1---1-----_ ..... 1-----+------~-+..-- . _ s--

The difference between the major and minor key is a minor third, (three semitones.) The major third contains two whole tones, (four seimtonei·: 

EXAMPLES. 
SCALE IN THE KEY OF C, MAJOR MODE. 

The third in the minor scale contains one whole tone and a semitone. 
MINOR THIRD. SCALE IN THE KEY OF A, MINOR MODE. 

-A---~--1------.--+---+--+-----, ......... ------__ -0---_-.,~-#0_-_-~#a~,,-:;.-___ -0_--+---0-___ _,., 

t-1++4---""--t--t--
The relatiye minor of a major key has the same number of ~harps or flats, and is found one minor third below the key-note •. 

THE MINOR SCALES. 
E MINOR. 
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D MINOR. G MINOn. 

C MINOR. F MINOR. 

THE CHROMATIC SCALE. 

This scale contains all the notes, natural, flat, and sharp, to D above the second leger-line. 

OF TU:£ CHORDS~ 
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A DICTIONARI~ OF llllJSICA.L TER1'JS. 

A; :·n Italian preposition, meaning to, in, by, at, etc. 
.Accdlerando ; :iccellerating the time, gradually faster 

an<l faster. 
Adagio, or Adasio slow. 
Adagio Assai, or Molto; very slow. 
Ad Libitum ; at pleasure. 
. Affetuoso; tender and affecting. 
Aqitato ; with agitation. 
Alla Capella ; in church style. 
Allegretto ; less quick than Allegro. Allegro ; quick. 
Allegro Assai ; very quick. -
Allegro ma non- Troppo ; quick, but not too quick. 
Amabile ; in gentle and tender stvle. 
Amateu1•; a lover but not a professor of music. 
Anioroso, or Con Amore; affectionately, tenderly. 
Andante; gentle, distinct; rather slow, yet connected. 
Andantino ; somewhat slower than Andante. [sion. 
Animato, or Con Anima; fervent, animated expres­
Animo, or Con Animo ; with spirit, courage, boldness. 
Antiphone; music sung in alternate parts. 
Arioso; in a light, airy, singing manner. 
A Tempo ; in time. 
A Tempo Giusto; in strict and exact time. 
Pen Marcato; in a pointed and well-marked manner. 
Bis· twice. 
Br_illante; brilliant, gay, shining, sparkling. 
Cadence ; clos~ng strain: also, a fanciful extempora-

neous embellishment at the clo-se of a song. 
Cadenza ; same as the second use of Cadence. 
Calando ; softer and slower. 
Cantabile ; graceful singing style: a pleasing flowing 

melody 
Canto ; the treble part in a chorus. 
Clwfr ; a company or band of sin~ers: also, that part 

of the church appropriated to singers. 
Chorist. or Chorister; a m<>mber of a choir of singers. 
Col, or Con; with. · Cul Arco; with the how. -
Comoclo, or CQmmoclo; an easy, unrestrained m;mner. 
Con Affetto ; --With c.xpr~ssion-. - - - -- -
Con Dolcessa; with rJ.elicacy. 
Con Dolore, or Con Duolo ; with mournful expression. 
Conductor ; one who superintends a musical perform-

ance-same as Music Director. 
Con Energia; with energy. 
Con Espressione ; with expression. 
Con Fuoco; with ardor, fire. 
Con G-razia ; with grace and eregance. 
iJon Impeto; with force, energy. 

-. Con Justo; with chaste exactness. 
Oon Mato ; with emotion. 
Con Spirito : with spirit, animation. 

Coro ; chorus. 
Da; for, from, of. 
Duett,· for two voices or instruments. 
Diminuendo ; gradually diminishing the sound. 
Da Capo ; from the beginnin~. 
Declamando ; in the style of declamation. 
Decrescendo ; diminishing, decreasing. 
Devozione; devotional. [music. 
Dilettante; a lover of the arts in general, or a lover of 
Di Molto • Much or very. 
Divoto ; devotedly' devoutly. 
Dolce; soft, sweet, tender, delicate. 
Dolente, or Dolorosa ; mournful. 
Doloroso; in a plaintive, mournful style. 
E; and. Elegante; el<-gance. 
Energico, of Con Energia; with energy. 
Espressivo ; expressive. 
Fine, Fin, or Finale; the end. 
Forzando, Forza, or Fz. ; imddi>n increase of p.;;wer. 
Fugue, or Fuga ; a composition which repeats or sus-

tains in its several parts, throughout, the subject 
with which it commences. and which is often led 
off by some one of its parts. 

Fugato; in the fugue style. 
Fughetto ; a short fugue. 
Giusto ; in exact and !'lteady time. 
Grazioso; smoothly, gracefully. 
Grave ; slow, solemn. 
Impresario ; the conductor of a concert. 
Lacrimando, or Lacrimoso; mourufui, pathetic. 
Lamentevnlc, Lamentando, Lamentabile, mournfully. 
Larghissimo ,· extrPmely slow. 
Larghetto ; slow, but not so slow as Largo. 
Largo; slow. 
Legato ; close, gliding, connected style. 
Lentando; gra•lually slower and softer. 
Lento, or Lentamente; slow. · 
JJf<1; but. 

- Maestoso; majestic, majestically. 
Maestro di Capella,· chapel-master, or conductor of 

church music. 
ffiarcato ,' in a strong and marked style. 
JJiessa di Voce,· moderate swell. ftime. 
Moderato, or M-oderamente ;- moderately, in moderate 
Molto ,' much or very. 
Molto Voce; with a full voice. 

I 
JJiorendo; gradually dying away. 

__ Mordente ,· a beat or transient shake. 
Mosso ,· emotion. 
Moto ; motion. Andante. Con Moto; quicker than 

Andante. 

Non: not; as, Non troppo; not too much. 
Organo; the organ • 
Orchestra ,· a band of instrumental performers. [tf" 
Pastoral,. applied to graceful movements Ill sextup 
P~u ;_ more. Piu_Mosso; .w!th m<;>re m?tion; faster.' 
Pizzicato,· snappmg the v1ohn strmg with the finge ., 
Poco ,' a little. Poco Adagio,· a little slow • 
Poco a Poco; by degrees, gra<lnally. 
Portamento,- the manner of sustaining ancl conduct 

the voice from one sound to another. 
Percentor; conductor, leader of a choir. 
Presto,- quick. 
Prestissimo ,' wry quick. - _ 
Rallentando, Allentando, or Slentando; slower-

softer by degrees. ' -
Recitando ,' a spcaldng manner of performance. 
Recitante, in a style of recitative. 
Recitative ,' musical declamation. 
Rinforzando; Rinf., or Rinforzo ,· suddenly in. 

ing_ in power. · '•'.._ 
Ritardando; slackening the time. ·:\~ 
Semplice; throughout, always; as Sempre Forte,'1oft 

throughout _ . ; 
Senza ,· without; as, Senza Organo, without the"o . 
Sforzando, or Sforzato ,· with strong force or-enc· 

l'lis; rapidly diminishing. c:-~-
Sicilian; a movement of light, graceful character 
Smorenclo, 8morzanclo; dying away. · 
8oave, S~vemente: sweet, sweetly. 
Sorfeggio; a.vocal e~crcis<:· 
Solo; for a srng-Ie voice or instrument. 
8ostenuto; sustafoed. 
Sotto; under, below. Sotto Voce, with subdued VQ 
Spiritoso, Con ~pirito; with spirit and animationr~ 
Staccato; short, detached, distinct. , 
8ubito, quick. 
Tace, or Tacet ,' silent; or be silent. Tardo, Sol 
Tasto Solo, without chords. . . _· ~--­
Tempo, time. Tempo a Piacere, time at pleas~ 
Tempo Giusto, in exact time. 
Ten., Tenuta: bold on. See Sostenu,to. 
Tutti : the whole, full chorus. 
Un: a; as, Un Poco, a little. 
Va: go on; as, Va Crescendo, continue to Inc 
Verse, same as Solo. 
Vigoroso, bold, energetic. 
Vivace, quick and cheerful. 
Virtuoso, a proficient in art. 
Voce Sola, voice alone. 
Volii Subito, turn over qmck .. Jy, 
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FOR THE 

BANJO. 
OF THE BANJO. 

THis instrument is made of many p~tterns and of all sizes, some 
having quite a number of strings and too. many screws for con­
venience or use, which is altogether unnecessary, making it heavy 
and cumbersome. 

The most popular kind is that having five strings, and as all 
music is prepared for such, it is by far the most desirable for learn-

ers. 

DIRECTIONS FOR STRINGING, ETC. 
The finest string is called the 1st; the next in size, the 2d; the 

next, the 3d. The 4th is generally known as the Bass, and the 
short one, as the 5th, or thumb-string. 

For the First string use a Violin E or 1st. 
" " Second " " " A or 2d. 
" " Third " " " D or 3d. 
" " Fourth " " Guitar D or· 4th. 
" " Fifth " small violin E or 1st. 

Place the bridge back of the centre of head near the tail-board, 
make the notches for the strings a convenient distance apart, so 
that the fingers may easily command them, let it be cut down as 

H . 

low as possible, so that the fingers may press firmly upon the finger .. 
board without much exertion. 

OF HOLDING. THE BANJO. 
Let the neck of -the instrument rest lightly upon .the· thumb of 

the left hand, with the head rather elevated so that the hand can 
be easily moved along the finger-board, and the fingers obtain a 
good position upon the strings. Sit in an easy posture with the 
instrument resting upon the lap; be careful to balance it well so 
that the hand need not make an effort to grasp it. A free and 
easy movement of the left hand is necessary to acquire a graceful 
and stylish manner of pe_rforming. 

OF THE RIGHT HAND. 
Rest the fore-arm upon the rim near the tail-board, with the 

fingers over the-strings a little in front of the bridge, the first finger 
projecting somewhat, prepared to strike the strings; the thumb 
being curved to strike the fifth string. · A slight movement of· the 
wrist is to be made when playing, im,tead of twisting the hand 8' 
is sometimes the fault with learners. 



OF FINGERING. 
A cross x designates tµe thumb; the figures 1, 2, 3, 4 and represent 

the fingers. 
~ 

The note E, on the Fifth string, is always represented with =~= 
two stems, and must be struck with the-thumb, thus: =tl: 

OF THE KEYS, 
The Banjo can be played in almost any key, but like other instru­

ments, there are certain keys best adapted, and easiest of execution. 
The following keys are preferred : 

The key of A, or three Sharpt. The key of D, or two Sharps. 

J[ey of E, or four Sharps. Xet of A Minor, Natural Sigaature. 

OF TUNING. 

Tone the Fourth string to the note A. $ ::j 

. ~ 

Tone the Third a Fifth higher to the note E. ' 1 · 
. --II-

Tune th0 Second a Third higher to the note Gjj. 'a 

Tone the First a Third higher .to the note ll, ,_ r.- _ 

*--J-Tune the short string a Fourth higher to the note E. ~ I -
~ --, 

THE BANJO IN TUNE. 
Open Strings. 

I (thSt~ I 3d Stg. 2d Stg. 

A waved line, thus : ==== placed either over or under a co . 

of notes, (generally triplets) indicrte that they are to be played_ 
ing the firi;it finger (nail) across the strings, making the reqgirell : 
commencing at the lowest note and sliding upwards. · · · 

Triplets of the same notes, thus: 

are generally made upon two strings, with the x and 
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OF FINGERING. OF HARMONIES. 

The fifth, or short string, is always struck with the thumb, marked thus X • " ~armonie~ are soft, flute-like ton~, ~roduced by gently touching the 
• r. th Bass string, is also struck with the thumb, marked thus x . strmgs, sufficiently to prevent a full vibration. 

The ,our ' or . Th . · l harm · S! d lfth . • t k with the first finger marked 1 e prmc1pa omes are i.oun at the fourth, fifth., seventh and twe 
'rhe third strmg 18 s rue . ' · • • frets • 

..1 tring is struck with the second finger, marked 2. . . . The seconµ s . . . . In making harmonies use the nuddle. finger of the left hand, tcuching the 
The first string is struck with the third finger, m maltlng chords, marked 8, strdlg in a very delicate manner. 

tin general it is struck with the first or second finger. 

At times it is necessary to sound a note by pulling ~s o 
or snapping a string with a finger of the ~el't hand. §=:! 
This movement is indicated thus, - the third finger -~-.... i1--3-
,napping the string _to make the second note. 

A void picking the strings with the finger nails, as it not only ruins the 

atrings, but causes them to give a dull and muffled tone. The ball of the 

Inger should always be used. 

THE BARRE. 

OF POSITIONS AND SHIFTS. 

The hand is said to be in the first Position when the first finger is usecl 
on the note A, for instance,- -

First Position. Second Po<oition. 

place of the second finger, the =~--· When the first finger takes the ,-~~1 
hand is said to be in Second --t=--

First Finger. Position, thus,- First Finger. 
The fore-finger always determines the Position. 

• 
GENERAL REMARKS. 

In playing Banjo style, the notes must not be picked with the finger; 
they must be made by striking down with the back or side of the finger 
nail of the first finger, the side next the middle finger. 

With the Banjo tuned in the regular manner, the key of A, (thriee sharps) 
and the key of E (four sharps) are the easiest keys to execute. 

The Barre chord consists of notes that fall in a direct line across the In order to play the accompaniments in the key of G, (one sharp) or key 
finger-board. In making this chord, the first finger of the left hand is to be of D, (two sharps) tune the instrument.one note lower: thus,-

closely as to prevent any vibra.tion, between the finger and the nut. The ----r--t-t ! 1-. -~- J-. -· -r placed firmly across the entire w. idth of the neck, pres.sing the strings so ~. 5th atring. tth atrlng. 3rd string. 2nd string. lat string 

t.hmnb must be kept at the back of the finger-board, to aid in giving strength · :::::_j_ --• --~ 
to the Unger and keeping of the hand steady.. D -11.- I:>' ·F# A. 



SCALE OR GAMUT FOR THE BANJO. 
IN THE KEY OF A, THREE SHARPS. 

l'ifth String, Fourth String, Third String, Second String, Firat String, Second position, 

Open. ()pa 2d ~ 2d. 4th Open, 2d, Open, 1st. Open. 2d. 4th. ~ 4th, 

--•- -fl---s; -•-rr I H ~ I # A 
D E F~ 

flNGER-BOARD SHOWING THE NOTES IN THE FIRST POSITION. 

~ 
B. r-------q D E 1st striag, 

OPEN G 11----A..---------------- 2dstring. 

STRINGB, E 111•--------I!# 3d string, 

A tis-------•-----~ B q B68s8tring. 

e 
E • Short String, 

Open Strings, 1st Finger, I 2d Finger, 4th Finger, j Short String, 

- l!,-..1------r-::=-~ -=:I F~-1---+---D-r-· --I ----i--,--·S----~ 
A... BT 

FIRST EXERCISE, 

I XO a XO I O O X O X , 
,... In practising be sure to stop the strings tightly with the finger of the left hand in a careful and steady manner ... 



SECOND EXERCISE. 

· THIRD EXERCISE. , 

~ -J ~J . ~. .J: J • ~ 

FIFTH EXERCISE. 



JlllmllKlr-

THE MAJOR SCALES W~TH SHARPS. 
THE MAJ'OR SCALE IN THE XEY OF C. 

'th Strine. · y 
0 

3d Strilijr. 
I ' 1 4 

~ 2d Strin~. Y 
1 

lat St~. Y 2dSttc· V 3d St~. 
0 1 0 4 1 @I 

I £0 ~ J I ~ I --~ I r I ~ ~J-. ~ 
-ti-

[ 3d s:mc, T 2d s_rnc. J 

l;)J I J I 
,th Striq. 

' 

'th String. 
0 I I 

THE MAJOR SCALE IN THE KEY .OF G. 

latSt~. 
0 1 ' • 1 I I 1 0 ' 1 0 

•--~--~-------t , , , t r ti r I I 
THE l'tlAJ'OR SCALE IN THE KEY OF D. 

0 
3d St~. 

• 0 

.. 
THE l'tlAJ"OR SCALE IN THE KEY OF A. 

.. 11 3d Strine.· I 2c1 s~. I 1st; s~. • o 2 o t o 8 

~"-----1-----..--1---_,,-1-_----:-----~,----x'-...._--.-,-------1--+-~ -. --i-.--·x---.--.-.-------
-•- X X 
x THE MAJOR SCALE IN THE KEY OF E. 
3d s~. ~ 0 · I V • 

1st St~. 
I ' 

• 
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THE MAJOR SCALES WITH FLATS. 

THE MAJOR SCALE IN F. 

I . M String. V 2d String. · Y 1st String. Y 2d String. Y 3d String. l 
t 4 1 2 1 4 0 1 0 4 1 2 1 4 t 

~--i---7 J -o===-~-•-Fl-11- I . J ~. .·. =n ~-i~-t-·li-i+r-r ~-F-. L I r t-a-,J f __ J_· -J:3-1 
.., 

THE MAJOR SCALE IN B~. 

I 1 ith """'"i • V 31 Strln,. •. V i 2d "i"""· ~ V f""""'· 1 V • 'f' • ....,,. • 1 I 
.f.A+!..---_ --+-1 ---iJ_J_~=r--1=J--~=i=~-~ ·-1--.-~-~~-!--I:=.-.-::::=.' =~-}4---~=, ==~-=--ti 

-~- -•- • ~ -0- -. 

THE MAJOR SCALE IN E?. 

r ,th String. V 3d String, V 2d Stiing. V 1st String. · y 2d String. y . 3d Str~. V ,th String.. I 
I 4 - 1 a, 2 1 a ,i a 1 • 4 a 1 4 

,~~~ JJ::-J-J ~=t-=r-t=r=t=~ ~=r=fn-J-:d J Ckll 
\ 

THE MAJOR SCALE IN At,. 

3 1 2 1 3 1 I 1 V 2d S~ring. y 3d S~ing. I 
-tl-

~-~-j-t i •-"--r-~-,, . ' d i ~--=H-J--t-r-1--i--==..r___.___, -1--I -l---~E===t=f-r-I-o-t--==)t. 
THE MAJO~ SCALE IN D?. 

y-~~1 
1 3 1 

JI J_-_i=D 
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ll&tural Xe, c. 

·OueBhazp. 
o. 

CHORDS IN THE MOST AVAILABLE KEYS. 

CHORDS IN THE KEY OF C. 
SthPos. 4th Pos. 5th POL 6th P01o 

<•g I 

'"~ <• ( '1,3 o:.. (ili'l,l <-11'2 <S2 (,11 (. (-~2 04,, r1 ~: r1 -t:(J-O 

CHORDS IN.TBE KEY OF G. 
3d Pos. 1st Pos. la~ Pol. 1st Pos. 2d Pos. 

I I 

i-4 
<~o 

iii 04 ~·•21 (-11 :· (~] - ; I <d3 Ii e tfJ,-

*"¼-· *-,- .(.Gia .(.OT 
.(.-(iJ-O 

CHORDS IN THE KEY OF D. 
1st Pos. 5th Pos. 3d Pos. 7th Pos. 1st Pos. 

I I +tii2 
(~ 

SH _lll2 <•2 <.a -1 ~-J " ~) I ~+-
+---l- <11 • Cll-0 

I +-1-
*tl-0 *11-0 

CHORDS BELONGING TO THE KEY OF A. 

CHORDS IN THE KEY OF E. 
,th Pos. 5th Pos. 2d Pos. 4th Pos. 5th Pos. 

I I I ( I, I iq : 3l'- i ti ( 11 ::1 (2• :1~ (.a~ E.2.~ 
<·Hla < Id ~ l. a, < l~ 
( I ~-3- (3. (0 *¼•- *¼•-*o•-

0111-----r--+--------+--+--
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MINOR SCALES AND CHORDS. 
MINOR SCALE IN THE KEY OF E. 

I
f Seco_nd String. T First String. Tl Fifth String. Tl --F~ St~-TI ~trinr. 

1
1 Tmrd

2
Stri~. 

0 
, 7· f o ~s~. 4 l O l 4 0 · 4 . l O l 4 

~i-::~~~ili==~ ____ _-:-J ==-:_-=--il-:=-.__1 =---=i_ :::=.J===. =r.B=t=r===_t==tt--§::::::t:-, =t:.f~_r==---i--~t~,t=--_ --:--+--L-==--+=:-i-t=..1 ~·_J -=:1.t=_w=_-J-~L-D 
CHORDS IN THE MINOR SCALE OF E. 

MINOR SCALE IN THE KEY OF B. 

~;-~r===~-2=_1 ====Fo==urth===2~s==tnng=·===· =:=:4=~~--J;i-,~=--:\~,,_ -==-Thir=_· =_J+-S:t-rm=· =_g·=_ -~J+4;~ =_ -t~=--=Se=7'"~;1'[nj~:i:,...l=_trin=_· g=_· +IT=_ -=Firs=-t~:t;_nn_·-=-g.=.:::-tt=' =S-e~-co=;:;;~d--i~~r:-.=_tr==in=g=.~=:f====.:!•-r·~f-,:=_Thir=_·=_d=_,\tri;li--·n=_g_.-==-0=;:+-l =---=-..... ii~_ -=--:~=-=---=-F=o-urt=~2-h-::._s_t_n_·_n~ll-=-•-=-_2-=-~-:.-=-..:U 

~-~===-":t.-=.-::..-=--1:-\-=...-:...-TJ~-_::-1±~.r,__:-_-_~~-----------~----------------'•-~~-±-J--1--t----
~ + • ~ 

tel POL 

9th Pos. 

CHORDS IN THE MINOR SCALE OF B. 
7th Pos. 3d Pos. 9th Pos. 7th Poa. 7th Pos., 5th Pos. 

(-~ I *ill ~•2 14 ( 113 .) ~n t;rl I;, 
~14 qp ( 

( -f s =~u (~4 M2 

I (;--f'4 ,, 
*"9- I I 

2d Poll. 

CHORDS BELONG~NG TO THE MINOR SCALE IN THE XEY OF F#. 
9th Pos. 9th Poa. 14th Pos. 

*4fil- ~c2-•-*9•- *~~-~-2- E-21' H·• 
~2~ '~ 1. ~u, 
~ l~ P• I 

8th Pos. 

t.JU: 

<#J~ ( ,,_ ( •a 
j 

9th Pos; 

*2,,_ --.~~ 



GUITAR STYLE .. 
DIRECTIONS FOR FINGERING. 

THE first string, as a general rule, must be picked with the third finger of the right hand; the second string, with the second 
finger, and the third string with the first finger : using the thumb for the bass string, and also for the short one. 

Hold the instrument as in the manner of playing Banjo style, with the fingers directly over the strings. When playing chords, do 
not pull the strings all at once, but play the notes one after the other in such rapid succession, from the lowest note upwards, that it 
may appear as though the fingers were swept across the strings. 

This style is used mostly for playing accompaniments to songs, though many airs may be performed with good effect if rendered m. 
this character. 

Written 
thus: 

THE STYLE OF PLAYING CHORDS. 

THE STYLE OF ACCOMPANIMENT . 
.H'. No, 1. Chords, .. • . . . . . 

~H J i i ffl_lj~~~id~-i4-iH i ti4£J J1P0 .. _•·;····.·.,_·.:· 1i , - ~ I l l · :~ - I J . - ·.. ·t 
84 . ,, 



OTHER MOVEMENTS. 29 



30 EXERCISES ON · CHORDS, THREE SHARPS. 



ACCOMPANIMENTS. Concluded. 31 
A MINOR. 

J -,"!£ . _ _j_· ft'= - I J~ ~ =.,tt·' . I . I ± . ·s· ft . I &~ J_j_Ist~-H ~ 
: il--

11- ~· i l:=1 -~--•-+-· -. ~- --~-- -~--1- -+=~I I ·31 :: -4--::1-id== ==t-==ffl 1- ==•-•· . =l=tt1==I=- , :i-~ ==i=ttl- -•-~ =•-ff-e-~ 
-+- · ..- ':;t. ..- -+ ..- -+- 1 

: ... ... ... 
I ~ J~~I J ~ J J 

rn. . t~F-f=!s ~ ~pLijJ_ba-+--ffl-t--+-:=--t-m~~ 
~ J F + 1# I I # · ~ I 

I I F= I I ¾: ----d-d::r ;I I ~ J_ ~ I ' Ff ~I L· !=fo=fu~--=rt-, f=ih-!4ttr! t B 
~~---¥-----1--rl-, -+ -+ T I I -1- -+ (-+ 

... ..,,.. ... ... . .,,. -+"'1'-



32 

SCALE· OR GAMUT FOR THE BANJO. 
IN THE KEY OF A, THREE SHARPS. 

Fourth String. Third String. Second String. First Strin.i. 

Open 181 finger. 2d. 3d. Open. 2d. Open. 1st. Open. 2d. Id. 

B 

POSITION QI' THE LEFT HA.Nn. POSITION OF THE LEFT HAND IN MAKING HARMONICS. 

Po::s1TtoN OF THE R1Gtt1' HAlfD~ 



· BUCKLEY'S JIG. 33 



ONE AND TWENTY. 



TWICKINGHAM FERRY. 35 

"' __ -4--__,, . 

# #au~ · ~,, ~=r~_L~~I'---:: e2J~ -~==11'n I d ~ J ~~~~=E~CF-~3:-=• · i~-~-t~:;:--•-1 I !±~-~ • f-+:-- ~ - L.--.-~1=i-3 
~:::7-~ II ... -,t : I ~ --~ ...... 

~ ~ . ~ ~ ·--- ~ ~~~ .· ~-~~. ~.:__:__c-.-1 ,. ~.I F..• ---~~7 E.~1'~-~rt?t-tt~~, -~2:B ~~~>'-•-EF-,-1= •=--•-h- , I - •+.--,-1=-•-~c!±E ., I -t.:: I ~~ 

~ ~ ~ " 

~~~-li.J ~~~~-l_Ls=it:rI'-LTuSJ J J, AA , 
~ ~ ~ ~ 

E~~-~.;-~__,_F-j,_:ss-, ___ ,-L_ ..... ±3_?7. ~-N._. ~=,=:,-_;;--. -,,.--µ..,_ ~=--,, -,-.J-1 ~-1-----1~-~-
E~~=--~--ff-•_·-E--__ ._~-~--'-~-----l-;--__,H..._-~'-· ..:::-_,,_-J_-+-g...._..../j_~~=~-~L..1$---'-. ..L-.~•====~-=--=----t-=-ail-----------

POLKA WALTZ. 



36 TEN LITTLE INJUNS JIG. 

DANCE. 



ANGELS MEET ME AT THE CROSS ROAD. 37 



FREEDMAN'S GO-DOWN. 





SHEPHERD BOY. 





HARD TIMES, 



LABDA DAH I f3 

~ ----~-------~~. Ei;~w-ryirEL · /' ,,_.__,,.~,,_,_---T gh--=t=~1-~trn-;JFcn E~==·_..--', - - _I ~I ~ IJ! r', -1 I~ I 



HUB JIG, 

WIDOWER'S JIG., 

~i~tA r~~~~~=-B-D±~-_,___ t--'---=---,----

~~~Fr=+f-e1-E¥P ~ l rcti:.; I r · 11µ-tj ~ ~3~ 



,#~~½:J J I 0 .~ -ITT EJ1 JI P JJP lf ttr .fJg 

,~ t1 J I tfl.:rDsJJ I p J I n J I J n=m;p __ y 
1-~ I_ t -i=i"£ I>= - - ' -H" ffl~ r-, ~ ~~•-h-2¼~~-UJ 1 71-r=-•+r~-~t==:-:?~r-l•P-ffl ~+ -.;t . ..,,. .., -::, > + . H ::1 . 

SIL VER SPOONS. 

~• cl J ~½#ff{~~JJd-~itJ#-~-tl 
- -ti- . 



46 WILSON'S CLOG DANCE. 



OVER TBE GARDEN WALL. 47 

~~L6r~4d=tJi!~t=tGJlf-9 
I ~ /' ~ ~ ~ 

E£~~~l$:Ufn I ¼@fi=;~.=:=±:~1--=f:t-E---. t=11-j 
E@- --- -



48 TYROLEAN DANCE. 

BIRD IN BAND POLKA. 

~,~~~~i~Jl{ { dr-'--~=trTT · r n~tt w~J¥e-JW= ~-
~ ~ - ~- ~ . _J_,, ~ . 

-stti-t-~U~kf~~=~~; ~ · · 

~~g~~~~J~~~Q:1r--·•-~s~wlt~rr1=1~; 
. I "'· 







JAPANESE YOUNG MAN. ( Patience.) 51 

LITTLE OLD CABIN IN THE LANE. WILL. HAYS. 

Et/~~11-::-"F;ES-~ 1 1 n 1 ~=M7i J:IE-R=J=EJ-J-~_J__/-Ef-1-1 · 1 -1 ~3 
E§z~~~:Ef" ! ELY ,=---~--_;pn,~~.._.-~~;· ! I L.JL~ ii ~---iJ 

~ ---~ -- . 

~'

#~-~=-=:::-...::::::--e,-•-::-.-~-=1-=tf,, ___ ,,_,,_· -•-•-i·-•-· ==i~i-·· -. -~ -~----}-a-.---~ _ =--•-~+tL•-r"'-t~----- LLL' ·m. -+- . =+:-1"'-•-.----i- -~•-f'--1--. J=. -• -61--,\-r""-r--­--e=-k-~~i=t=t=c::r:-. -- ~clT ~-~ 1
· 1 - ~ ~ : ~ === ~± 1=- . r::--;....-- .... ....;r .... t: 





GRAND HARMONIC Vv ALTZ. 53 

HAR 12th. OPEN- HAR 12th. OPEN. ~~---~ ---- '!\ f\ 
-~,-jo=f=o _!_1-a-~-;-i-~-30· o .......... , 3-1- l ~ i : : '1-±E . , ·~E--.J- H -~ I - --- -- - - -•--f- - - -fl- --- --i-----t--1 -j--i- - - --l--1-· - - - --~-- --~: =•- __ j_ -•-•-11-=J-""i _ _. ___ j_i-•-~•- -3- -3= -•-a=--j. - :3=:::-•-.-~- --~-,-r. -e-- -... ~.:...: JL __ ....,...•-~- --;--i--r=-•-=i- ---•-~- -t-t--t:::-•- -- - -,;-- -•- ~•---.-- --i-•_,._c_,,_ - - -
---·--•- ... " . • -·------------ - --- - - --•- -tl---f-+-- -l-- -• 

. -.- --.- . ---- . .~ 

~ . ~---- ; ~ ~,-1-~-:::J-'I~~ I I I im- I I 1----.-r:;-1-=-----~ ~ I I ~WI\ I . , , 1_~ -~ - - I - - --1- - -· ·---1--l- ---1- ----!""'- ---1- - ---~- - --1---- --t---1- - ,.., --l ! · I --'--. 
-0- -C,-#,11-•-l- II l I ::r:J__ _:::J___,_.,_:::j_.,_ -----*- --- --~..i---l- _,__ I 1 I J .-3-=l-,,-6--1--- •-,-. 

--I-- -f--r- ---.,.J- K-lf.-,,.j-•=~ -j-.,.J-•----•- --•-t-- -•--- -1--i--r---·- •-t1g11-•- - - -,.j--..,j- - •--=i 
-1-- ------~---- ~--•- --1-•--·- -11-1-: . .... -•- - -•--•- -61 

. --.- --- -.-

-~HAR.12th. HAR. 5th.-l- -1- . HAR."''- . HAR.12th,#-~---.--._,___ HAR. 5th.~- -:- HAR.1th. . HA.R.. 12th.,D.<'. 

-,- 4 -Ei-:-...--... -~. • , j~ , , ., :S-r--~-5----•--•-~1 - I J ; -+ -r-: I I •- - --.-11---11-~- ~--1--+--1 L - -----ti-+--·--•- -- - .. 
- -•- - -• . - •- - - - - --•- --~ • - - -- ---~ -0 . ___ 3_____ ----~ Ef H •-• =1-----=I-•-~ :t - ·t+=t-r=-~t-~ •--•'--__,,_ ____ -- - - -•--- . . ------- -



SP ANISB FANDANGO. 



FANDANGO. 





PRETTY AS A PICTURE. Concluded. 57 

~ # ,--1~• .....----- -- -~-~-~--7'- It --•~'. 

IF
~==~=r=" ____ E ... -~~~E-~---==±---t_-fl--f'--i-tJ-=1 --j~t=-1-J __ i I __ ! I j_±~----t- L~ -~ -~- - ~ ~~ ==F L ~- I ~ .--.,,-t•-•---•-....J-~- • -1-f- !=-II'-__ _._ __ _,_ '-L-1----+---~---~--V- ~-+-· • ____ .__ _____ ~u'-- - B'---~-----

. - pret· ty as a picture, And_ her voice is just a cage Where lit- tle birds are sing-ing, · She's the 
ret- ty as a picture, And you nev - er miss the sun When ev- er she is near you. If you 

l;~~~-p~-et-ty-~~-a_;_re_, 4 =¥--~•-d_m_y iid~ie.ij;_e,W_h_•~-v--er_y;•==mij;d hitit~ ~~:::ta ~ 
I --~ tt= ~ r ·-•-i" 1" -r- ti ~-r 
ti 
:i 
~ 
~ 
1 t:~~l:--!-+l'-¥-+---__L--~==11=_ J.___.___,P·-~b-J-.--~J...___,_.1--j±---fl-l ~&-+-J-j__J ~==-r=~ __ ± __ _,,__fµ: ! I I I~ I 1 :Fp ~•=-+J 3: . r=f 3 

sweetest And the neat-est, She's as pret - ty ·as a pie- ture all ~ the while. 
saw her, You'd a - <lore her, She's as pret - ty as a pie - ture all the while. 
fai • ry, Blithe and air - ry, She's as pret - ty as a pie - ture all the while. 

Oh, my heart is gone, And 
Oh, my heart is gone, And 
Oh, my heart is gone, And 

I'm· for - lorn, A dar -ling face has won me, Such a love - ly girl, With teeth of pearl, An an - gel with-out wings. 

j #r fTI±+~ I I ~@-t-tfi8¥SJ1J Jl""JJ7J ~~ ~!fl tl-t1-=ti-=•- =J-a-•-=i- · ----.. -+---+----1 I j - -0--11 11--11 ti-ti ~--0 0 .. -,,----~- - , -----;-a,-- -- ,_________ ---
1 I 'i- . -,,. . + • I I l + 

I I 



58 • OB, I'SE SO WICKED. 

ber born, 
here, 
say, 

Aunt Sue 
Put 

"Be 

;
~ ~, K ~-~-~--"°-~---~~~---~ !ff~ I " ~ +---N--~--~--:N I } ~ I =1-~------i..!__"ij 
--1't-=, -fil--19 f; I ~ fll---fiJ.--91--t tl-11-S-tl-tl---,, ·--~ "1--~-~; 

- I --~--~--~- ii---~--~ 1 • .,----'---

Send me er - rands, night and morn, Ching -#a - ring - a - r~ng - a - rick ed. 
Don't I make dat la dy stare,- Ching - a - ring - a - nng - a - rick - ed. 
raise her bu - full hands that way, Ching - a - ring - a - ring - a - rick ed. 

"~ . r- ' 

'

H~~ff-_, __ J __ ~ __ J_+ -,--,--,-_-=-i-!-,----------•--•--•-+ t ---0----------.L--___________ _.__ ______________ __.__ __ 

I ~ - p· 
-,-~~--~-~-~-,'\.=-1'-~-~-=h=r-~-~-~-~""j------t-r ----.--:.--_---=-------.-:--_-_----.-:-~--~---.-----.~~-.,,-; 

~~ff J _J __ J __ ~~-j--~--~-#~I--J--J--~-~- -~--
used to knock me on de floor, - Den bang me head a 
has me tak - en clothed and fed, Den sends me up to 
lit - tle· E va, kind and ~air, Says if l'se good I 

M --.. t ~-
I l I 



r OH, I'SE SO WICKED. Concluded. 
-~ 

~ . .fl- ~--- ~--•- A 

59 
I 

~~~~-11-_ . 11-11-. -lljf-fl.-· -. ,,.___ ~--1
.,-t 1 · s -=-~--i--•--±-• ~ !f . JJ 

:±t=.- I I · I . I =r-l-t--~--~-- =--------------+-l-------1ft--11~----+-C-------t-9=il --~--~--~--l,il· ----'-------------r•-......._ ___________ ....._. 

tare my hair out by de core, 
I buts de foot in - to de head, 

den I tells her I don't care, 

Oh! 'cause I . was 
Oh! l'se so aw 
Oh! aint I ve 

so 
- ful 

ry 

wick 
wick 
wick 

-
-

ed. 
ed. 
ed? 

ij-~- . I- I 'i 
~-.. ~ ~ 

I - ~ ,---- I E #= -!!/-. -,-~-;, 
IJ 

~ !f ---.. -- {---
- -r7 ~ ·p- 'I 

I 

i
~-~j;f-~-~- " " F7': - ·- l:= - . - - t= ~-7'- ~-l 
~~=a-~ _J ___ J . :-F~ _fl---~-~--_,,. -l=-e,-__ --~-~--~ cTf-~ J ----- ~~~ 
- ~--~----:-- -1/----,, 11 • 11 s 

Black folks can't do naught, they say, I guess I'll teach some how to play And 
I'se dark Top - sy, as you see; None of your half - and • half for me, Black 
Eat de cake and hoe de corn, I 'se de gal dat ne'er was born, But 

~ ~-~-~ ~~ --i~=•==~J==J_J:----1=EF-i~J-;---b-t~~---:--~-~----~== ~ ---- ---•--• . =• - 0 
~ ~ ~ I 

~ I 

I 
£~-~~~==f_-_ ,,.,.:,J -_-=,:]-• " t: ~ ~ . • 1=~=~~=~-~-~--T ~I "J ~ 11 
~ ~ ff • ~ ~---,,.~-Li~--.--...... ,, .-. -s-p•-• -s-•-__ -•, -10.__+----+-:~~==--,~:=========:1 ___ 1_1 

dance a - hout dis time ob day, Ching - a - ring - a - bang goes de break - down. 
or white it's best be, Ching - a - ring - · a - hop goes de break • down. 

I 
'spects. I . growed- up one mo~n, Ching - a - ring - a - smash goes de break - down. 

~-# ~ ~ a ,µ __ ,, ,.-_-.---_ , -
,r r , __ j____: 

/\ 

I ----~ r J. I i- ~=11 ~ 

~. 
I F~ j 

r I I ii 



60 WHIP-POOR-WILL'S SONG. 

t=~t----'~-'---1---~~~~w~-=--=:i,--_-=--=-w-=--=--=--=--=--=--w-=--=--=---t-a~ ... ---1 =_!-=-_~--'=---· ~-b-L l-c-~,~-~ ~ ~--.,- ~ =~ .. : 
1. Oh meet me when day - light is -~~:-·{ 
2. 'Tis said that what - ev - er sweet : "'t;~ 
3. And in the loug years of the .- J 

~ ii'!' ~--.....-::C ~ A -----.--- ~ _ __,_.,_,_. _ _,___, __ ~- . < ·; 
~~1~-. -7'- ,=~-- • f I 1 13-1~~ •-:±1 •---n i-, f ,- I ,- -=1~ .," 
_fl'_--~~ - • _L_:.tf+~~~=-11=1=1=:t '1-t:t=f-'l--,--,--,--1==1::=: ·. - r r · -- -i----i----- ,· · 1" • - •'} 

the night; When songbirds are ·sing - ing their ves - perB, Anct the··<· ~· 
fond heart, When list'ning to whip - por-will sing - ing, For a '~~- :" 

du - ties may part us a while, And on the .. re - turn of this eve - ning, We be :; . 

i---1 +-=--+-i=-~~---~+---- ' I I I :f-=n~=~~=-•==•-~-=r-, r~~ , 
--~---, ~-a-fl.~- -~---- •-•- !y-.. --~-- - . . ' +-=-~-~---~~~- --•-•-•-•- ----•-• ~- --~~-r-· --,-.--- r· -i---r--- . 1--· -----r · r ·; 

cresc. A 

~_#_~ff_=y-_r_-_d_-•_r:-_-_~_-t--+J-.-i-~tr : c-~-rti1=--•-' -~-J=ip::r-r ~-@i; 
from sight; will sing to you, dar - ling, All the love I have cherish'd s~>l'(\ 
de - part; Far a ~ way from the hur - ry - ing , C?··.s:: 
a mile; af - fee - tion, so fer - vent and '",;/,::/ 

'\'1---1----+-~-,----j -o-----+--+-=--T+--_ -_ -_ -_ -_:--;----t---+-=._.-_-:_-_-:_-:_-!_-::1-----+---l ,----.--~---.--,i-i--.__.:.;;i,f 
..,. 
I 



r 
WHIP·POOB.·WILL'S· SONG. Concluded. 61 

cresc.--===== =========-
.+_~# __ :J;+-~--}-~~:__~, ~ II ~ ~ . \\ -~I p~-t-~ ~ t I .. . 
11'.,f ff ~ --=i= : ·,i ~ i~-c-=--r=_ .. ~_ -~-•1 _, J-s-f£:ct=~ - fl--•--~ -~ f ~ ~~ - · _.:-a--• -•---~----1, , ~ . - Ii 111 -11-.---•'-· __ =3__. 

long, If you will but meet me at eve - ning When you hear the first whip - poor - will's so~. 
throng, And whis-per our love to each oth - er, When we hear the first whip - poor - will's song ....• 
strong We pledg'd to each oth - er this evening, When we hear the first whip - poor - will's song ..••• 

' ~ --·,~-~~. ~ #rl+=~=t'7---==s§.==t===-•t--i~'1-t-=+ '1 f 4t'-fj-=-_·,....-_-_,-==: 
-i---i · r· EJ:J i · i · r- r- ., i---r 
~=rTl t-,+~-7-;fF;rf-~-~-~-~-~=11=1-J~. -!---l1Y r , ! fB-7"T!=~-=S~ 
__'..---11- •-----'-----'- ±=~-• L~-~-~-~-., -~-± •-E--•-- =£•-~• •-•-3 

Whippoorwill ! whippoorwill! You bear the first whippoorwill's song, Oh, meet me; oh meet me, When you 

----~--r--7-----=--=--=--r----=--=---f-J'-l'-1-t==f f- ~ ~ ..... --,-~,~---~=~,~--l~-f~. ~l=¾--.;-1~~----}-t "1 ,, ±-~-~-~-~-!-!- --"1-11-r,l11-•- -- ,,-~--fl.--~~=--i-=1-cf.iJ=l==i i!'f ~ 1 ~-,v ·~--ll----'--'----'----t= ~.~ -l--~-· -'1---'f,f.~fil.- -'l#'-'IJ-fl.1- - --. II .. fiiL -11-~,J-tl--ltl--~ 
~~- - . ~...J - • ~ -i• . -r . --,t- i-:, 

ECHO. ECHO. f' f-

f-lJ-==-i"~-~-. -~ -:t_·--:-~-'\±_=1 -1 -=;-~ --1:f---_._l_::::-_ -_w--==-==:::=-~_---_f_w---1-* -~~--=•----?,(;-~ • L., .. -_11 __ 31 l: _ ----i-1 
......._...... 

bear the first whip - poor - will's song ..••• 
•· . . ~ ~ ~ 

~ ~~ ~-· -· - · ~ ·oo · -+--+·--~- t =i~--ff~=ff- -- I -~ -~--J.-, _,_ - --~----r-:IJ-~==-F--~~--,-1-~-- ="·===·=== =f!__-,.------.==l=+~-j--j-n 
1"' , lfil!_ ~ S- ,:.- . . 11-11- -. -3)-+•-•- -+•-fl· -- -C-fll-1=-fl.- +-1--r-:-11- 7 7 . ; • .. r- - "'- i-.- - I -t-- - • 1 - t1:t-!-r'·-i- ---~ -- -IJ ~ •-



62 ELLIE RHEE (or, Carry Me ·back to Tennessee). sEP. wrNNEa. 

k~@-. !-rm . 1 ht=Ji:--fj _ __:;µ 1-~ µ • 4-i-+b-lJ-@ · 
1. Sweet El - lie Rhee, so dear to me, Is lost for ev - er more; Our home was down in Ten - nes -see be-
2. Oh, why did I from day to day, Keep wish - ing to be free, And from my mas - sa run a - way, and ~-#--B¥r· ~---l- 1 d I 1 j ~ :d~ , __ , ~ , J 1 ~, ~=ni=p,=L~====m~,~~~ 

?" , , r· ?" I 
btt~#~ · ~J- 1 Ttm-r--· ~ ufl p-~-9 1 j iJ · 1 r H 

. fore this cru - el war. Then car-ry me back to Ten - nes-see, Back where I long to be, A - mong the fields of ,# leave ~ny El - ye Rhee, --f-1 Then car-ry mel b~ to Ten -Ti Back w~re I long ~ be, ~ ~- mong ir• fieli of . 

=--=;~~iti¥Ri;-l=fi--t~=1=1=t1=-i---t-j It +f½-t!--1-¼§ 
l I *. I I -6-- .._ ?° ? I I ~-

.1-r # t:-\ I I . . -~ ·..--+-----ci'roJus. 1 ml 
~ I ~~ ii+~. I' ~ l ---~~-n. ~ · 'I l:c;,t ~~- } .l 1_-f ~ • --" !r~-•-•--_fd:==-l~~-tt t J=~_J--~-~ I =fte=it=i;h-+-+----+-====--t--.·---=--=------14-+! 

yel - low corn, To my darl- ing El - lie Rhee. Then car-ry me back to Ten - nes - see, Back where I long to be, A · 

~# 1 LL1-w-d-~=:j=~d-1~~~. i.'=.~1=btj-i-- L 1 r- ~•-~-E- -. -~-_j•--'---+-Ei=i=='=-~- ~ J J I l 
I . I I *. I I :_: + :_: ~ -6-I I > > °f 

I I I I 1 > 

~-. J~ i I_J J ~~, J l Ii 
~ I • .. • • ~ -----,, 3. They said th~t I would soon be free; 

mong the fields of yel - low ~n, To my darl - ing El - lie Rhee. And happy all de day; 

~ b, ~ 1.·=:±::n: ~ ~ ± ~ ~ ~ But if dey take me back again, F~ = i I% i I~ ~ I ! 1-1-~ I'll never run away.-CHonus. 

?. I f" 
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64 ENOCH ARDEN (or, I'll Sail the Seas Over). SEP.WINNE~ 

~ ,µ,. VOU,E. ·--------~ ~ ! ~~~~-tff• ~ I! • ,. W:# ~~ •~t==t~ ~ •·---.i£------
~~-~~ ... .,.L~~-~=i-~~-?! ~ . . . 

1. Cheer up, An-nie darlmg, W1thhopefule-mo-t10n; To-mor~rowourpartmgmust be; 111 sail the seas ov-er, I'll cross thew1de ocean, 'II -# i.-.i.ro.go, A
0

n-niedarlin ,Butleavetheeins0!$ g~sa~ - way: ~imoodathaamileonthemorrow,And 

~ -EE ~@ l(ti=}R $~3=§ 
:;t uj :;t :;t :;t L~ -r f' ~ ~ 

*tdJ-r f ~J-LJ lili ~ '~--r+~_ -~ I~-'---¥-----~~~--.-~~- =ttl~-1,1-H--41#---~"-~......__ ____ .~ ~~ ~ ~~:=L:f_ ~6 
sail the seas o - ver for thee. I will not for - get thee, Oh I nev - er, no, nev-er ; I can - not for - get thee, I know. Thy # cheer me with bless•ings, I pray. _ I'll think of thee ev - er, And pray for thee on - ly, As o - ver t'he wa - ters I _ roam; I'll 

~-=EEf2Iy,j] iNfJ1rwf-=8 J??U=31 1¢41t~1 
~ # I I I I CHORUS, 

(·~ : '-iq-~-Ji~~-.. tt. ~~~ fr~--~"' f'Lt,-~--J-[~F,J':J.J"-~~tE9=-~_=-i-~5=1: ---h-~-n-h·---+--!=---=---- a,--P-ri7- · "II II· ~ -~ -- -;F£,,,.____,~.-.-:;j- -~-'!:..~- b --=-t -~ii ~ I,,' .. - ~ - - ii ~ -- -IJ ......._ __ ..,,.___ __ - ,._ 

( 

smile, like a pl.iantom Shall haunt me for-ev -_ er, A. nd cheer mewhere'er I m~y go. Good-by, Anni.e darling; break o.ff from thy sorrow. : 'Ti.s 0 · ry not, dad-;ng, Andleavethee all lone• ly, Ilnt hast-en a. gain to - my home . 

. ~~~-i-£:-f-------~• ~ ajJ_LJ Ht=J=_--i~ -':'f~----~-----[D--·j 
~ 1 ~ -1 1· ~ CJ t 9 f' rt f' f' F, 
tJ=~ &d-~-=t1tr-·ffl-e c I ~- h W liSM· 

~ sad that our part-ing must be, ~ I'll sail the Reas o - ver, I'~l cross the wide o ~ cean, l'll sail the seas o - ver for thee. _ 

1~7i I r~~, 1 ~. j J±i-~4-i-_l a i1j (t~= z I(? • 
::;t -+ - ~ ::t -+- t -+ l - -+ ] r -r 1 

-· r .-r -r - · "t" + · 
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A New Series of Easy ~nstruction·· Books·· 
By SEP. WINNER~ 

THE IDEAL METHODS 1' 

. l·~i~ 

-FOR THE- ';I· ; 

Piano, Cabinet Organ, Violin, Guitar, Germarj(j,/1 

Accordeon, . Clarinet, Cornet, Flute, ·" 
Flageolet. Fife and Banjo. • 

SIMPLE INSTRUCTIONS, PLEASING EXERCISES, AND EASY 
AND POPULAR MUSIC. 

* * * Pleaso nJtioJ t11t thJre are Eleven different Instruction Book3 for as ma,ny Instruments. 

Price of an Ideal Method, - - 75 cents. 
· Liberal reduction for quantities. Specimen Copies muilecl, 

1 
post-paid, for retail price, 

runLisIIED DY OLIVER DITSQN & CQ1f PANY nosTo~, MAss. ' . . 0, H. DtTso~ & Co., LYoY & HEALY, J. E. Dnso~ & Co,. 
843 ll~:-,adway, New Y_ork. Cllicago. 1223 Chestnut St., Philadelphia. 
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